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public would be disappointed if his hair were short." The
appearance of a virtuoso counted for a good deal. Nothing
in Paderewski's appearance was left to chance. He was
not smart, but he was always extremely tidy ; he looked
artistic but not Bohemian ; there was a seeming careless-
ness about him, but no disorder ; his shirts were made of
fine Japanese silk, and the black cloth of his long coats
was soft and of the best quality. His whole appearance,
as practically everything in his life, was the result of a
particular habit of mind, which is best described as unity
of purpose.
Only a rigid self-discipline could have produced that
habit.   Although from his earliest days there were always
a good many interests in his life—people, conversation,
books, things in general—although he was always able to
jump from one subject to another, identifying himself with
each one, he could concentrate entirely on one particular
thing.   If he knew what he wanted, everything else would
be sacrificed to it for the time being, and he would not
allow himself to be distracted.   It was not only the piano
that required constant effort.   The same attention was
given to everything that mattered in a life which was for
him one great unity.   It was not enough to have an artistic
disposition and hands that were more facile than those of
other pianists.   There  are many small  details  on the
virtuoso's road to success that are of vital significance.
To the mass of listeners the virtuoso is not just the possessor
of outstanding talent:   he is the fusion of a number oi
different elements of which his art is only one.   His name,
his private life, his appearance, his clothes, everything
matters.   Paderewski's clothes were not chosen by accident,
At first this may have been so ;  as soon, however, as he
realized the striking effect of luminosity, which was pro-
duced by his white ties, light waistcoats and low collars,
that particular impression had to be maintained once anc
for all.   It kept alive the picture which the crowd hac
formed of the artist.   The visual memory of the public i

